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Abstact

We look at a megacity as a story of success and a result of development that
reflected prosperity of the country. Today, housing areas are quickly spread
out to catch up with the extensive rural -to-urban migration and the need of
better living standard. This state of advancement has not only effected
people’s way of life on physical basis but also cause changes in cultural
landcape as seen in the way local people adapting themselves to be socially
compatible with newcomers who arrive with their own culture and do not
appreciate the local way of life.

The culture of old communities along the canal Klong Bang Luang which
once active in many communities like Wat Kuhasawan, Wat Kumpang and
Wat Bode are examples of this alteration. These communities have been
here since the era of the kingdom of Ayuthya when the canal was a part of
large natural stream of Chao Phraya river and life was peaceful as in any
riversided Thai villages. Apart from being the old communities with evidence
of old time that still can be seen in many temples, they also known as a home
of traditional performance; Lion Dance, Kratua Teang Suea,the folk
amusement usually performed during buddhist ceremonies.

To maintain traditional culture at the present time is like swimming against the
rapid stream. It is a difficult mission yet ‘Kratua Teang Suea’, as a community
art project, sought to apply quality of traditional amusement to contemporary
art practice in order to support and promote an initiative and potentiality of the
community. The story of Kra-Tua Taeng Seua was developed into a short
silent film, behind the scene documentary and live performance all performed
and managed by members of Wat Khuhasawan Folk Play Company. The
glory of the past was also accentuated by the installation of masks, costumes,
instruments once used by old Wat Khuhasawan Kratua Teang Suea
Company in the way that objects of historical and cultural interests are
exhibited in the museum.

Kra-Tua Taeng Seua is also an attempt to make Thai folk play a metaphor for
moral society, a reflection of living one’s life among two different worlds and
a way to understand others. Most of all, it is to show how to appreciate a
culture that relate to real life instead of trying to promote unpractical artifitial
culture.
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