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Abstract

Lanna mural paintings from the Late 19th to the Mid 20th centuries A.D. narrate the
story of Buddhism. They tell the story of the Buddha's Life, the Last Ten Boddhisattava
Existences, as they are popularly told in Southeast Asia. The Lanna school also features many
local versions of the lives of the Boddhisattava. These are known as Panyasa Jataka, Buddhist
of literatures composed in the period of Lanna Kingdom.

From the Thonburi period onwards, political ties developed between Lanna and
Bangkok. This relationship continued until the reign of King Rama IV. During this time, Lanna
remained as a state with ties to Bangkok, but the Siamese King did not interfere politically. The
mural paintings studied here are considered as the last artisanal works of the Lanna school,
with their originality and diversity. The paintings in Vihan Wat Pa Dad, in the Mae Jam district or
in Vihan Wat Buak Krok Luang, in the Muang district in Chiangmai, which are works by the Tai
Yai, represent Tai Yai culture, as well as works in Vihan Wat Phumin, in the Muang district or in
Vihan Wat Nong Bua, in the Nong Bua district in Nan, which reflect the original character of the

Tai Lue.



There are various reasons why the Lanna murals are so unique and different from those
of the central Thailand school. Every head of state in the Lanna Kingdom had their own artist
group. Foreigners, who were there at the time, recalled how these heads were proud of their
creative endeavors. However the artists, who were mostly common people, usually kept their
talents secret for fear of being forced to work for their head. This is very different to what was
happening in the Bangkok school. The monk-artists in the Bangkok school were always called
to create work related to the monastery, while lanna artists were at liberty to create works as
they pleased. They simply represented what they saw around them. We see from their
paintings the society of the time and the daily life of its people. Artists feature Lanna and
Siamese people in their paintings and the interactions between them. We also see Siamese
and French soldiers in the paintings. These scenes show the political ambiance during the
colonial period. Daily life represented in these paintings is one of the best records we have of
society at the time. These become even more interesting when compared to the diaries of
foreigners settled there. It is remarkable how much information they give us about Lanna
society and its various reforms.

The west’'s attempt to colonize the Southeast Asian region led King Rama V to create
many political and social reforms. However, Lanna was a sovereign state in Siam, and the
Siamese capital did not interfere with it. This resulted in a very ambiguous situation for the
west. There were many problems between the local people and those under control of the
west, and nobody could resolve them. This was a very dangerous situation for Lanna and
Siam. Therefore political and social reforms were necessary, and these provoked discontent
among the nobles and the common people. This had a direct impact on local artistic and
creative work, as nobles who encountered financial difficulties could no longer support work in
the temples. Moreover, the abolition of slavery resulted in the end of power over the proletariat,

who had always worked for the heads of the Lanna states. From that point on, new foundations



or restorations were under the control of Bangkok officials, who imposed the usage of the

Rattanakosin style throughout the country.

Key words : Lanna Mural Paintings from Late 19th to the Mid 20th centuries A.D.



